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Verdi Plus
The Catskill Symphony Orchestra has a tradition of concluding their annual season by featuring significant works for chorus and orchestra.  On Saturday, May 2nd at 8:00 p.m. in the Hunt Union of the SUNY campus, the tradition will continue with a performance of “Four Sacred Songs” by Verdi, performed by the orchestra with the SUCO College Choir, Dr. Robert Barstow, Director.

Music Director Charles Schneider has assembled a three-piece concert. The first half will open with the Overture to Guiseppe Verdi’s “Luisa Miller,” followed by the “Violin Concerto, Opus 28” of Carl Goldmark. After intermission the second half of the program will be devoted to Verdi’s “Four Sacred Songs.” The Catskill Symphony’s own concertmaster, Michael Emery, will be the soloist for the Goldmark. 

“Luisa Miller” dates from 1849, and was followed by the triple-play of ‘Rigoletto/Il Trovatore/La Traviata.’ Verdi referred to this period as his “galley years,” during which he composed fourteen operas in nine years! The “Luisa Miller” Overture employs the monothematic development technique utilized in French opera of the time. Filtered through Verdi’s genius, this resulted in many of the most powerful and memorable melodies in the history of music.

Carl (or Karl) Goldmark was born in Hungary in 1830 to humble origins, slowly making his way into the center of Viennese musical life. Given the hyper-competitive nature of the arts in Vienna in the latter 19th century, it’s somewhat  amazing  he  was  ever  heard  from  at  all. 


Goldmark became a music critic and important champion of   Wagner, as  well as teaching  (Sibelius  was briefly  a
pupil) and composing. The Grove Dictionary of Music sings his praises in muted tones: “fame, limited to Vienna and to his own lifetime…never able to free himself entirely of Wagner’s influence.” Goldmark, like Verdi, lived a long time, and that is always helpful in outfoxing the critics, who do cite impressionistic elements in Goldmark’s late works. The “Violin Concerto” dates from 1877 when Goldmark would have been 47 years of age.

Verdi too was compared to Wagner- everyone would have been at the time, and he mightily resented it. In one exasperated letter he writes: “Why on earth should I write music?...I should be told all over again that I don’t know how to write, that I have become a follower of Wagner. A fine sort of glory!”

Giuseppe Verdi was, at least earlier in his life, a nonbeliever. The composer himself used to tell a story of cursing a priest – “May God strike you with lightning!” Some years later that same priest was struck by lightning and killed, along with two members of the choir. That would seem enough to make anyone hedge one’s bets a bit. The result? Verdi composed a set of sacred choral works during the time he was working on the late opera masterpieces, “Otello” and “Falstaff.” The “Ave Maria” first, from 1889, the “Stabat Mater” finally, from 1896. As Grove’s sums up: “These pieces form no unworthy end to Verdi’s career. He rated them highly, gave detailed instructions for their first performance, and wished to have the score of the ‘Te Deum’ buried with him.”

                                                                         Sasha Matson

Pre-Concert Lecture

Don’t forget to sign up for the Lecture and Dessert Buffet to be held at 6:30 p.m. in Morris Hall on the SUCO campus. Enjoy delectable desserts with coffee or tea while Maestro Schneider gives insightful comments and demonstrates some of the music to be played at the concert.  Cost is $15 per person.  For more information or to make a reservation call the Symphony Office at 436-2670. 
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Then and Now

Cabaret has been one of the highlights of the Catskill Symphony Orchestra season for a great many years.  It is the biggest money raising event, and it has always been an evening of enjoyable entertainment, groups of friends, and marvelous music from a lighter side of the classics.

Our patrons are familiar with the acoustics of the ballroom, but major problems occurred with the move to the Dewar Arena.  Since the largest room available was constructed to provide a large basketball court on the main level and a circular track around the room at the second level, nobody had considered what would happen when a symphony orchestra played in the open space.  That first year, sound was very peculiar.  Some tables were located in an area where patrons heard only percussion instruments; others heard the wind instruments, but nobody heard the wonderful blend to which they were accustomed.

Each succeeding concert included a variety of efforts to improve the sound mix.  Different speakers were used; amplification from overhead microphones was tried; and gradually the sound improved.  The available space was important to increase the number of tables available for guests. 

When the performance was scheduled for the Hunt Union Ballroom, the event often took on the atmosphere of a sophisticated picnic or beach party.  In those days, the State University of New York College at Oneonta food service had no rules about bringing refreshments from home. Patrons arrived early, often carrying huge coolers containing bottles of wine, a great variety of hors d’oeuvres, chips and dips, and sometimes even full sized birthday cakes.  The college supplied small wicker baskets of chips, pretzels, and/or popcorn and provided a bar in the foyer of the ballroom.  College students served as waiters bringing wine or soft drinks, paid for by the customers, during the actual musical performance.

Today, the rule is that all food must be ordered through the college food service, and no food can be brought into any college setting.  Thus, the price of tickets for the Cabaret had to be increased to cover the dessert plates and the coffee service.  None of the money from the bar comes to the symphony, but that was also true in the past. 

When we changed our setting to allow for more seats, we also changed the method of electing the conductor for the final item on the program, John Phillip Sousa’s stirring march, “Stars and Stripes Forever.”  By selecting candidates earlier, there is an opportunity to request donations  from  family  members and  friends who  might 

                                                                   (continued on page 8)
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Space does not permit a listing of all the musical and drama offerings in the area each summer, but here are a few programs and how to get information about them.

Franklin Stage Company, Chapel Hall, 25 Institute Street, Franklin, NY, (607)-829-3700.  For program information visit www.franklinstagecompany.org The company presents a variety of types of drama; they request reservations, but instead of selling tickets, take a free will offering when the performance is over.  The 2009 summer program is not yet on their web page.

Glimmerglass Opera,  P.O. Box 191, Cooperstown, NY 13326.  This year’s program has been shortened, with offerings starting on July 18th, and the final performance on August 25th.  The repertoire includes  Verdi’s La Traviata, Rossini’s La Cenerentola, Menotti’s The Cousul, and Purcell’s Dido and Aeneas.  Place Ticket orders by phone at (607)547-2255.  More information on line at www.glimmerglass.org.    

Hartwick College Summer Music Festival and Institute, located at Hartwick College, Oneonta, NY, (607)-431-4000.  Extensive information is available at www.hartwickmusicfestival.org   At press time the summer program was not available.  Performances are generally at the end of each two-week session.  Guest performances 

occur as professionals are available.  Concert times are published in The Daily Star.

Lake George Opera Company will be performing at the Saratoga Performing Arts Center from July 2nd to July 12th.  Matinee (2:00) and evening performances (7:30) will be Puccini’s Madama Butterfly and Donizetti’s Don Pasquale.  Check the schedule at www.spac.org  

The New York City Ballet at the Saratoga Performing Arts Center will present a variety of programs, including  Coppelia and a mixed repertory,  from July 7th through the 18th.  Information is available at the above web site.  

The Philadelphia Orchestra presents evening performances from August 5th through August 22. Check the SPAC web site for individual programs.  Ticket orders can be placed at the box office (518)-587-3330 or Ticketmaster (518-476-1000). 

Don’t forget the Thursday night live music events in Neahwa Park.  They are usually mentioned in The Daily Star, and are held rain (in the large pavilion) or shine (in the park by the band stand) from 7:00 - 8:00 PM.  Check www.theoneontacalendar.com/ for events close to the dates you want.   

With such an extensive variety of opportunities, everyone should be able to find music that appeals to their mood, interests, and pocketbook.

                                                              Virginia Pence
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What Message Would You Send to Future Music Lovers?  

Time capsules seem to have gone out of style, so it was a pleasant surprise to find an article in the New York Times (Feb. 7, 2009, page C3) that described the retrieval of a cache of classical music stored at the Paris Opera in 1907.  The Gramophone Company provided a collection of wax recordings, which were sealed in a storage room a hundred years ago. According to the Paris Opera management at the time, the purpose was to allow future generations to “discover the musical taste and the quality of sound recording in the early 20th Century.”  Alfred Clark, the head of the Gramophone Company, was more practical; he hoped to obtain publicity for the flat-disk recordings that his company was producing in competition with wax cylinders that were then the standard.  Modern audiences will probably recognize this as a very early example of product placement, where today’s movies and TV shows conspicuously feature commercial products as a form of advertising.   

The Times reporter writes that the most surprising aspect of the repertory chosen was that there were so few surprises.  Most of the composers, like Rossini, Verdi, Puccini, Beethoven, and Wagner, are as well-known today as they were a century ago.  There were some indications that tastes have changed.  Some composers who are rarely heard today, like Adolphe Adam, Giacomo Meyerbeer, Victor Massé, and Ambroise Thomas, were included, whereas Baroque opera composers, like Handel and Gluck, were omitted.  These choices show at least some shift in musical taste over the years.  Of course, the management of the Paris Opera at this time was quite conservative, as indicated by the difficulties that Debussy had trying to convince them to produce “Pelléas et Mélisande” in 1902.   From this perspective, the inclusion of Wagner is somewhat daring, since German music was still frowned upon by many Frenchmen, who had not forgotten their defeat in the Franco-Prussian War.

Perhaps the most interesting observation that is posed by this music from a century ago is not that it corresponds to our current taste but rather that it asks us to consider  

what has gone out of fashion.  We live in an age of incredible musical richness.  Live performances, records, and modern media give us unprecedented access to a wealth of different musical styles; an ipod can contain a personal music library equivalent to hundreds of pieces.    It is easy to assume that nothing worthwhile can be ignored.  On the other hand, remember that we are approaching the 100th birthday of Elliott Carter, a prolific modern American composer.  How often do you hear his music?  Or, consider the music of Mieczslaw Weinberg, whose music is said to resemble that of Shostakovich.  Weinberg suffers from an identity crisis, since there seems to be little agreement about whether Weinberg or Vainberg is the preferred way to transliterate his name from the Cyrillic.  Karl Goldmark’s violin concerto, which is on the program for the upcoming concert, was also overlooked for many years.   These examples show that it is possible for composers to fall through the cracks of musical memory.  Suppose it were possible to leave a reminder for those living a century from now to reexamine a composer who seems in danger of being forgotten?

What music would you choose to put in a time capsule if the only ground rules are that it must be your personal favorite, and  that you feel the composer may be ignored in another hundred years?  Send me the names of five classical CDs that fit both these criteria, and if I receive enough replies, I will use this as a basis for another article (with no names attached).  Send your suggestions to pencevw@stny.rr.com.  

                                                                                                   Harry E. Pence 

Page 6                                                                                                                                                                      Fanfare

Saratoga Flat Track – Banquet – Philadelphia Orchestra – CSO Trip $105

Again CSO is offering a bus trip to the Saratoga Performing Arts Center to attend the opening night performance of the Philadelphia Orchestra, conducted by Charles Dutoit.  On August 5, 2009 the bus leaves the Oneonta Eastern Bus Parking lot at 8:30 a.m. and picks up additional passengers in Worcester at 9:00 a.m.  Upon arrival in Saratoga Springs, you may be dropped off at Congress Park for free time, or instead, go to the Saratoga Flat Track (entrance fee not included).  At 4:30 p.m. the bus will leave the Saratoga Flat Track, at 5:00 p.m. pick up passenger at Congress Park, and depart for dinner at the Hall of Springs Restaurant where you will enjoy a sumptuous banquet in a historical building that reflects opulence of the 1930’s.

The anticipated main event is the Philadelphia Orchestra and the works they will perform.  Under the baton of Charles Dutoit, this orchestra is, "one of the world's greats - its sound is incomparably thick and sweet, like luxurious syrup, with rich string tone, weighty brass and booming timpani"(Financial Times).  When you combine this great orchestra with a world renowned pianist, such as Yefim Bronfman, you may expect a memorable occasion.  The Opening Night program includes:

· Aaron Copland’s Lincoln Portrait – Performed by a full orchestra, often with brass emphasis at climatic moments, this work is famous for its narration of excerpts of Abraham Lincoln’s great speeches and quotations from original folk songs of the period.  The Narrator, Alec Baldwin, recently won an Emmy Award and two Golden Globe Awards for appearing as Jack Donaghy on the NBC sitcom 30 Rock, and he has appeared in many films such as Beetlejuice, The Hunt for Red October, The Aviator, The Departed and The Cooler.  The first performance of Lincoln Portrait was by the Cincinnati Symphony Orchestra on May 14, 1942, and this work endures today in its ability to inspire and reassure the American people

· Johannes Brahms’ Piano Concerto No. 2 – This concerto was premiered in Budapest on November 9, 1881 with Brahms as the soloist.  It was an immediate success and remains a favorite in the repertoire.  Unlike most concertos, there are four movements of which the third movement, Andante, incorporates a sweetly lyrical cello solo that Brahms later rewrote as a song.  For this performance the soloist is the esteemed, Yefim Bronfman.  Yefim is a powerhouse virtuoso with stylistic versatility, boundless technique whom his friend for three decades, Emanuel Ax, describes as a “complete pianist.”  Joining the honor roll of other stellar pianists such as Martha Argerich, Richard Goode, and Maurizio Pollini, Carnegie Hall endowed Yefim in 2008 with a “Perspectives Series.” 

· Modest Mussorgsky-Maurice Ravel’s Pictures at an Exhibition – This suite of ten piano pieces composed in 1874 is generally acknowledged to be Mussorgsky's greatest solo piano composition.  Of the orchestrated versions, Ravel's arrangement is the most performed.  He turned the piano suite into a concert-hall showpiece. In the orchestral beauty and variations of this composition, the atmosphere builds to a glorious finale that leaves the listener feeling as if he or she had traveled to the gate in Kiev. 

This value-packed trip includes: Transportation – Afternoon at Congress Park or Flat Track – Gourmet Buffet – Concert Tickets.  The bus will leave Saratoga Springs about 10:30 p.m. and arrive back in Oneonta about 12:00 a.m.  RESERVATIONS must be received by July 10, 2009.   To make reservations call the Catskill Symphony Office at 607-436-2670.  If  a person does not answer, leave a message and phone number and the Symphony Manager will return your call. 

                                        







                                               Currie Marr 
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                                           Celebrate Summer

CSO’s Luncheon Cruise

Wednesday, July 1, 2009

Members and friends of the Greater Oneonta community are invited to join us for a summery day trip, featuring a noon luncheon cruise on Lake George, followed by a two-hour shopping spree at the famous Lake George Outlets.

Sponsored by the Administrative Council of the Catskill Symphony, this day trip follows a leisurely schedule:


  9:00  Departure on Oneonta Bus Lines, 411    Orchard St.


11:15  Arrive at the Steamboat Dock, Lake George Village


12:00  Set sail; cruise and dine on the lovely Lac du Saint Sacrement, with narration and entertainment


  2:00  Shop at Lake George Outlets


  4:45  Depart for Oneonta


  7:00  Arrive at Bus Garage

The Lac du Saint Sacrement is the largest of the Lake George cruise ships, graciously lending itself to a delectable buffet, with live entertainment, in the elegant dining room.  The buffet menu includes meat and fish entrees, assorted veggies and salads, beverages and desserts.

The cost of the entire day is $82 for adults and $65 for children ages 3 to 11.  Reservations and or questions may be addressed to Cynthia Goertemoeller (432-5644) or Deborah Wolfanger (436-2670).

As we anticipate the splendor of summer year-round, we hope you will join us for our first CSO-inspired Lake George venture.








                                 Cynthia Goertemoeller
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 SEQ CHAPTER \h \r 1Then and Now (continued from page 2)

not be available for the concert.  The impressive total for this year, $22,019, was the total for ticket sales as well as conductor votes, and in a time of economic difficulties, it was a tribute to the symphony as well as the candidates to have reached that amount.

For readers who couldn’t attend the concert, Dr. Margaret L. Drugovich won the conductor competition. Her “audition” involved leading the orchestra in a ¾ time rendition of the Sousa March in honor of Hartwick College’s new 3-year program. 

Due to Maestro Charles Schneider’s illness, Dr. Jason Curley, director of instrumental music at Hartwick College, stepped in with very short notice, to conduct the orchestra.  Many thanks, Jason, for your fine performance!

                                                                       Virginia Pence


















�


Catskill Symphony Orchestra, Inc.


P.O. Box 14, Oneonta, New York 13820


Phone: 607-436-2670


� HYPERLINK "http://www.catskillsymphony.net" ��www.catskillsymphony.net�





The mission of the Catskill Symphony Orchestra is to entertain, educate, and inspire audiences of all ages by presenting a professional ensemble of the highest quality performing the full range of symphonic literature.  The Orchestra also seeks to broaden the availability and appreciation of symphonic music in Oneonta and surrounding communities and to provide a challenging environment for talented regional musicians.





The Governing Board


The governance of the CSO resides in the Governing Board which oversees the general and financial management of the CSO.


                            Dr. Marie Wiles, Co-Chair


             Martha Forgiano, Co-Chair            


             Thomas Beattie, Vice Chair


              Sarah Patterson, Treasurer


                Virginia Marr, Secretary





Francis Borrego			David Diener


Robert Brose			Thomas Hughson


Wendy Brown			Sasha Matson


Keith Bundy			Dr. Bertine McKenna


Dr. Timothy Campbell		Virginia Pence


Karyl Clemens			Leonard Pudelka


				Beth Steele


		


Honorary: 	 Warren Francis,  Michael MacDowell,


                              James Piscitelli, Senator James Seward








Charles Schneider, Music Director and Conductor


Deborah Wolfanger, Manager





The Administrative Council


Virginia Pence, President


Dr. Rudy Schuster, Vice President


Dorothy Scott Fielder, Secretary





Robert Consigli			Currie Marr	


Elna George			Dick Miller


Cynthia Goertemoeller		Virginia Miner


Cathy Grygiel			Prudence Stelling


Corinne Hahn			Molly Swain


Jon Haigh			Pamela Wightman


	       


Fanfare Editors:  Tom Beattie and Pam Wightman











Editor’s Note





If you think you are missing Page 3, you are right.





In the hard copy of this newsletter Page 3 and many of the blank spaces you see on other pages were filled with photocopies of children’s letters written in response to our Youth Concert held last October.  They were heart-warming and demonstrate our need to reach this very special audience.





 If you have a friend who gets a hard copy of  fanfare ask to see it.  I think you’ll enjoy the young folks’ words and drawings.








