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A Little Bit Old, A Little Bit New
The second concert in the 2009-2010 Catskill Symphony Orchestra season will take place on Saturday, October 3rd at 8:00 p.m., in the Hunt Union Ballroom, SUNY Oneonta. Russo Returns! is the title of the program, as pianist Andrew Russo shares the stage with the orchestra in a performance of the demanding and dynamic Piano Concerto by Aram Khachaturian. A veteran of the Van Cliburn piano competition and an advocate for new music, Mr. Russo will bring the pianistic firepower to this work that he previously demonstrated in performance of Prokofiev concerti with the CSO in 2003.  Also featured will be the Symphony No.1 of young American composer Edward Marcus, and Leonard Bernstein’s Candide Overture.

Aram Khachaturian’s Piano Concerto (1935) was composed in the context of an era in the Soviet Union when art and politics were deeply intertwined. The Piano Concerto was the composer’s breakthrough work, and brought Khachaturian international renown. Not perhaps by nature a radical innovator, Khachaturian successfully navigated the troubled waters of artistic life in the former USSR, outliving Stalin and receiving official plaudits and awards thereafter. In part, this was due to his genuine affinity for working with folk music sources, including those of his native Armenia. Fellow composer Shostakovich wrote of “the composer’s outlook which is a basically optimistic, life-asserting view of our reality.” Groves states that “He (Khachaturian) represented socialist realism at its best.”

Time waits for no man—particularly college professors. The students in my classes now were still in middle school in the year 2000. Music of the 20th century is music of the past to them. We can now have symphonic programs in which the oldest work dates from 1935, and no one bats an eye, or an ear. With the benefit of hindsight, art that was new and embroiled in the politics of its time can now be judged on its own merits over the long haul. A little bit old―but not that much.

In terms of the almost new, the Symphony No.1 by Edward Marcus was composed in 2004, and premiered by the Utica Symphony conducted by Charles Schneider a year ago. One of the basic challenges for contemporary music is to be heard more than once. Premieres are actually more common than subsequent performances for new works. Composers are parents; one wants ones children to get up and walk on their own, and find their way in the world. If we need to put our children into foster care, then whom better than Charles Schneider?

Chronologically, Leonard Bernstein’s Candide Overture (1956), falls right in between the rest of the program, and remains one of his most popular and oft-performed works. Candide was written at a pivotal time in Bernstein’s career as a composer; he had just completed his only (and great) film score for On the Waterfront, and the triumph of West Side Story was just around the corner. 

                                                             Sasha Matson 
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 SEQ CHAPTER \h \r 1Anniversary Celebrations

Baroque music was the basis for a double celebration in Cooperstown on August 28th.  It was the tenth anniversary of the Catskill Symphony Orchestra late summer concert held at various venues in Cooperstown, and it was a program of music for royalty, celebrating the 250th anniversary of Georg Frideric Handel’s death.

The Otesaga Hotel Ballroom was a fabulous choice for the setting of Handel’s Water Music and Royal Fireworks Music.  A combination of detailed program notes and some brief introductory remarks by Music Director and Conductor, Charles Schneider, added to the ambience of the evening.  Audience members were happy to be indoors during one of the frequent summer storms of the year, but it was easy to imagine the setting of the royal guests of George I on one barge on the Thames River, and the various orchestra members on a second barge.

Orchestration for these pieces is determined by the setting, since open air performances are generally limited to wind instruments and drums because the sound of the strings doesn’t carry well.  According to the program notes, indoor performances may have violins substituting for the oboe parts, cellos and double basses playing the bassoon parts, and violas playing either a lower wind or bass part.

Bob Brose and Bunny Hamilton have been the leaders, coordinators, and general workforce for these concerts for many years, and they outdid themselves with the arrangements.  When the concert was over, audience members commented about the appropriateness of the setting, the pleasure of hearing the two major works on the same program, and their appreciation of this unique concert in Cooperstown.

                                                                              Virginia Pence
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 SEQ CHAPTER \h \r 1Departures and Arrivals

Catskill Symphony Board and Council members are limited to three terms, each of three years.  At that point they are required by the bylaws to leave the board or council, but they may return after a year has passed. 

This year the Governing Board is very sad to see Francis Borrego, Dr. Tim Campbell, Thomas Hughson, and Marie Wiles leave.  They brought many talents to their work on the board, and we will miss them.

Sometimes new members join the Board during the year, and that has been true for Leonard Pudelka, Beth Steele, and Penny Wightman. New members bring a variety of talents to the group.  It is always exciting to welcome new volunteers  and discover how they will enhance the vision of those who support the Catskill Symphony Orchestra.  

Len Pudelka is a retired Hartwick College History professor.  He taught US and English History for thirty-six years.  His early experience with music may bring back memories to our older readers.  He said, “During my very early childhood, I was exposed to music on my parents’ Victrola wind-up ‘record player.’”  As a youngest child, he heard his brothers practicing their musical instruments, and he began trumpet lessons when he was ten years old.  He played in the school marching band and the orchestra for six years.  He was exposed to choral music during church services, later sang in the junior/senior high school chorus, and continues as a member of the Lutheran Church Choir today.  

Modestly, he says he has no “special” talents, but he admits to working easily with others and to being cooperative.  He also has a “strong desire to help maintain the symphony for this region.”  

In his retirement, Len enjoys general reading, mostly history, and researching topics on the American Civil War.  He belongs to two local Civil War Roundtables and uses his research to give talks about the Civil War period.  He enjoys flower and vegetable gardening, and  listens to music, mostly classical, on PBS and his own CDs.

Penny Wightman teaches Accounting and Finance at Hartwick College.  She says her early musical experience was listening to her mother play violin and piano.  Her mother prized her Steinway pianos, and today Penny’s brother has the baby grand and she has the practice piano.  She took lessons as a child, but her tom-boy propensities kept her outside more than inside practicing. 

As a CPA who is familiar with the tax laws and financial reporting requirements for not-for-profit organizations, she hopes to bring that information to use advantageously for the Governing Board.  She has served on numerous other not-for-profit boards and will be able to provide insights into organizational and governance benchmarks that may be useful to the Catskill Symphony.

She enjoys hiking, horseback riding and being outdoors.  However, she says chasing her two grandsons, ages four and one, is her favorite pastime.  Her grandchildren enjoy listening and dancing to music, and she hopes they will be able to establish the magic connection that will help them develop a life-long love of music.

Both of these new members bring insight and ability to an already active board.  

The Administrative Council operates by the same rules as the Governing Board.  Robert Consigli has resigned because of his inability to attend meetings during the main part of the year, and Dr. Rudy Schuster has completed three full terms. Bob was one of the representatives to the Osego County Arts Alliance (now ArtsOtsego) at a time when they had monthly meetings.  Rudy was one of our enthusiastic recruiters for new members and was always ready to provide refreshments for the last two symphony rehearsals prior to a concert. 

New to the Council, starting in September is Freda Schultis.  She comes from a family that had many interests in music, and she says she is looking forward to finding her niche for helping the Symphony.

Volunteers have many opportunities for serving the symphony.  In addition to the obvious tasks of ushering and selling tickets prior to a concert, there are money raising projects, special work to set up for the Cabaret, writing for fanfare, soliciting ads for the program brochures, helping to apply for grants to support the orchestra, and a variety of other one-time tasks as well as new venues to be explored.

Readers who recall early experiences with music and miss musical involvement today should contact Martha Forgiano, Chair of the Governing Board, or Virginia Pence, President of the Administrative Council to offer their support.

                                                                                Virginia Pence
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News from the Governing Board

The Board is very pleased to announce receipt of a very generous grant from the Robinson-Broadhurst Foundation of Stamford, New York.  The $2,500 will be used to defray expenses for our October 3 Russo Returns! concert.  Robinson-Broadhurst was especially attracted by outreach activities for elementary students in Stamford and Worcester, two communities that receive special support from the Foundation.  

Virtuoso soloist Andy Russo will be demonstrating the versatility of the piano and introducing students to the Armenian themes of Aram Khachaturian’s Piano Concerto at Stamford Central School on Thursday, September 24 at 1:00 p.m.  He’ll do the same for Worcester students the next morning at 9:30 a.m. and in Sidney that afternoon at 2:00.  Music educators Pamela Finkle (Stamford), Andy O’Dell (Worcester) and Amy Hoxie (Sidney), who welcomed the opportunity, have worked cooperatively and patiently with us as we worked out the schedule.

The National Endowment for the Arts (NEA) is also supporting this concert and outreach program, to the happy tune of $10,000.  The Endowment cites high-quality performances, access for underserved populations, educational opportunities and well-run programs as key criteria for its awards.  With NEA help, we will be able to distribute free tickets to low-income individuals and to interested students (and their parents) in Stamford, Worcester and Sidney.  We are deeply grateful to Robinson-Broadhurst and the Endowment for making all of this possible.

Given the deep recession, you will not be surprised to learn that the CSO ended fiscal year 2008-2009 under budget.  We will know the exact figure after the annual audit, which will take place soon.  The shortfall ($10,000 to $15,000) came largely in two predictable areas:  smaller grants from foundations, whose endowments under-performed, and gifts from individuals, whose disposal income dwindled.  Because 

we have reserves on hand, the CSO is still operating in the black. Although the economy is improving, we must continue to exercise fiscal prudence and to generate more income.  Again we ask our loyal patrons to give as generously as possible during the coming fiscal year, and we hope that foundation grants will return to their earlier levels.

The Board has recently benefited from programs sponsored by ArtsOtesgo (formerly the Otsego County Arts Alliance), which now focuses on professional development for its member organizations.  On June 11, Deborah Wolfanger, Tom Beattie, Sasha Matson, Sally Graumlich and David Diener attended a workshop on fund-raising orchestrated by Bridget Rigas, who is a development officer for Glimmerglass Opera.  We are already implementing some of the lessons learned, hoping they will bear fruit as we seek new sources of income.

On September 10, ArtsOtesgo sponsored the first of two sessions on advertising and marketing, eras where the CSO can improve.  Again the main speakers were Glimmerglass Opera professionals:  Brittany Lesavoy, who writes all press releases for Glimmerglass, and June Dzialo, who is a Glimmerglass marketing specialist.  Brittany provided an in-depth presentation on best news release practices, while June gave advice on effective ad design.  Also on hand were Emily Popek, associate managing editor of The Daily Star, and Robert Evans, director of advertising at the Star.  Their remarks will help us deal more effectively and intelligently with the press.  Attending from the CSO were Len Pudelka (our ArtsOtsego representative), Tom Beattie, Martha Forgiano, Deborah Wolfanger, David Diener, and Maestro Charles Schneider.

The 2009-10 season is off to a wonderfully exciting start.  The Cooperstown Concert, held in the elegant ballroom of the Otesaga Hotel, was a huge success, and we are in for several treats on October 3, when Andy Russo plays the Khatchaturian concerto and the CSO brings us Bernstein and the second performance of Edward Marcus’ thrilling new symphony.

Thomas Beattie 
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The YouTube Symphony  

Earlier this year an unusual symphony concert occurred in Carnegie Hall.  The 96 musicians came from thirty different countries, and many were in their twenties, but both international artists and young performers frequently perform in Carnegie Hall.  The conductor, Michael Tilson Thomas, is widely known and respected.  There was an outstanding group of soloists, but that is hardly unusual at Carnegie Hall.  What made this concert special was that the orchestra had been selected from over three thousand musicians who submitted videotape auditions through YouTube, the well-known internet site that allows individuals to share their videos with the world.  Those selected were brought to New York City for three days of intense rehearsals and the performance.

The concert was sponsored by YouTube and its parent company, Google, which spared no expense to bring these musicians from thirty different countries and territories, ranging from Azerbaijan to Venezuela.  Many were not professional musicians; their real-life professions were as varied as a violin-playing surgeon and a professional poker player who also plays cello.  The actual performers were accompanied by an army of media reporters; every country represented wanted stories about its own performers.    The musical selections were equally eclectic, ranging from well-known war horses, like the "Ride of the Valkyries," to Tan Dun's recently-written Internet Symphony No. 1.  As might be expected for an event sponsored by YouTube, nearly 40 videos were projected all over the concert hall.  

In general, classical critics disliked the performance.  The Washington Post reviewer called it, "YouTube's Un-harmonic Convergence." The New York Times reviewer was less harsh but still less than enthusiastic.  

Reviewers complained that the program often didn't include entire pieces, but single movements from major works.  Several reviewers criticized the video projections as being uninspired and distracting.  As nearly as one could tell from the online videos, these criticisms were reasonable and fair, but these comments may have missed the entire point of the performance.  

New communication technologies are changing every aspect of the way we live, and this performance gave notice that even classical music could be affected.  YouTube, with about 140 million videos posted, is part of the major cultural change happening today.  This concert was designed to appeal to young people, who are more accustomed to short, image-rich presentations rather than full 70- minute symphonies.  The performance was a bold attempt to expand the audience for classical music both in terms of age and the international audience, and it seems to have succeeded.  At a time when many news stories focus on orchestras that are in financial difficulties, there is no doubt that this concert created an air of excitement and energy.   Google and YouTube deserve credit for this accomplishment, even if there was some self-promotion involved.  As one reviewer ruefully pointed out, sponsoring an all-star high school international basketball team would have cost less money and attracted just as much (or even more?) attention.

If you wish to see the video, Part One is at http://tinyurl.com/nv8m53, and Part Two is at 

http://www.youtube.com/watch?v=6cS653udPCM.  (Both accessed August, 2009)

Harry E. Pence 
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Upcoming Concerts for the CSO 2009-10 Season
Saturday, Oct. 3

8:00 p.m.

Russo Returns

Saturday, Nov. 14

8:00 p.m.

Dianna Heldman, Tom Johnson

and Helen-Jean Arthur

Saturday, March 13

8:00 p.m.

Cabaret with Jay Unger and

Molly Mason

Saturday, May 1
8:00 p.m.

Season Finale, Choral Concert

All concerts are on the SUNY Oneonta campus in the Hunt Union Ballroom except for the Cabaret Concert which will be held in the Alumni Field House.
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The mission of the Catskill Symphony Orchestra is to entertain, educate, and inspire audiences of all ages by presenting a professional ensemble of the highest quality performing the full range of symphonic literature.  The Orchestra also seeks to broaden the availability and appreciation of symphonic music in Oneonta and surrounding communities and to provide a challenging environment for talented regional musicians.





The Governing Board


The governance of the CSO resides in the Governing Board which oversees the general and financial management of the CSO.


             Martha Forgiano, Chair            


             Thomas Beattie, Vice Chair


              Sarah Patterson, Treasurer


                Virginia Marr, Secretary





Robert Brose			Dr. Bertine McKenna


Wendy Brown			Virginia Pence


Keith Bundy			Leonard Pudelka


Karyl Clemens			Beth Steele


David Diener			Penny Wightman


Sasha Matson			


		


Honorary: 	 Warren Francis,  Michael MacDowell,


                              James Piscitelli, Senator James Seward








Charles Schneider, Music Director and Conductor


Deborah Wolfanger, Manager





The Administrative Council


Virginia Pence, President


Currie Marr, Vice President


Dorothy Scott Fielder, Secretary


				


Elna George			Virginia Miner


Cynthia Goertemoeller		Freda Shultis


Cathy Grygiel			Prudence Stelling


Corinne Hahn			Molly Swain


Dick Miller			Pamela Wightman
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